
 
“…abstract, expressionistic depictions of the character of the landscape.” 

 
The Faroe Islands have become a favoured destination for artists seeking inspiration in their 
unspoiled, raw and unsentimental landscape – qualities which are rarely found in Denmark. 
Faroese artist Birgit Kirke, now living in Denmark, drank in the islands’ distinctive landscape with 
her mother’s milk. This landscape forms a constant rich source of inspiration which characterises 
her paintings above all else. 
 
Two essentially different methods of expression have characterised Faroese landscape painting in 
recent years, whether by Faroese artists or visitors. 
One uses a bird’s eye view to render the meetings of the jagged rocks, the foaming sea, the green 
grass, the stormy sky and the small cubic homes in a more or less stringent cubic form often 
complemented by a crowd of different sea birds. Zacharias Heinesen uses this method in many of 
his early works, and so do very many younger artists. 
 
The second method discards the naturalistic landmarks, concentrating instead on abstract, 
expressionistic depictions of the character of the landscape. Where the former method zooms out, 
this one zooms in, in an effort to catch the processes underlying the naturalistic expression of the 
former method. Seen in this light, Birgit Kirke’s paintings invite a comparison with Ingálvur av 
Reyni’s, Tróndur Patursson’s and Amariel Norðoy’s most expressive paintings. Violent forces are 
at play in her paintings. Strong, dynamic black lines often form the backbone of her compositions, 
spreading out like a steel skeleton across the picture surface, holding it together, making it emanate 
concentrated energy while suddenly breaking free into violent bursts like a flood of lava, or a 
torrent breaking through its banks. 
 
As a complement to the dynamic black markings, Birgit Kirke’s paintings almost always include 
plain white areas of varying sizes, sometimes appearing like an atmospheric background colour, but 
at other times right up front as sudden shafts of light. Finally, as a counterweight to the black/white 
dominance, Birgit Kirke allows clear pure nuances of yellow, green, blue, red and orange to shine 
through, their sparkle so much more penetrating on the background of an otherwise restrained 
palette. If this had been a piece of music, it could be compared with the lyric, light and sometimes 
almost humorous passages in Beethoven’s great epic and dramatic symphonies. 
 
Seen from a Faroese perspective, it is the violent forces of the landscape itself which Birgit Kirke 
depicts in her paintings. The clash between the lashing spray and the black primeval rock, the 
howling wind, the rapidly accelerating storm clouds, the waterfalls and the gleaming colours 
appearing when the sun breaks through, bathing all in a fleeting but brilliant glow of emeralds, 
rubies and topaz. The Faroe Islands. 
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